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Readers 

Write 


“Phoenix' is very informative, 
educative and ihought provoking. All 
the articles are noteworthy. 1 1 is a well 
balanced magazine for lovers of clas- 
sical music and dance. 

The write up on l MDR* was ex- 
tremely good. You have rightly 
pointed out the ‘quality’ in his music 
and his nobility as an individual. 

M^D.Rajamani 

Calicut 


THE MRIDANGAM SANG 

APROPOS to the article 'The 

Mridangam Sang" appearing in the 

HINDU of 15.3.1996, 

Nobody who listened to Palghat 
Mani lycr and Palani Subram an i a 
Pillai can deny the pride of place the 
duo uniformly enjoyed throughout 
their professional career. These two 
stalwarts were regular si demon to the 
giants of the golden era" - to wit, 
Maharajapuram Viswanatha Iyer, 
Chembai Vaidyanatha Bhagavathar, 
Ariyakkudi, Alathoor Brothers, 
Semmangudi, GNB and Mudurai 
Mani lycr etc. To use a cricketing 
parlance, if one was Don Bradman, 
the other was Garfield Sobers. 

Both of them belonged to an en- 
viable si shy a papampara. The duo 
enjoyed the goodwill and blessings 
of Maha Vidwan. Pudukottai 
Dakshmamurihi Pillai. who was quick 
enough to spot the innate talent in 
them, Subramanya Pill ai died in May 
1962 and Mani Iyer in May 1981* 
With the passing away of GNB and 
Alathoor Sivasubramanialyer in 1965 
and Madurai Mani Iyer in 1 968, the 
music scene rook a sea-change. The 
Cuicheri format gradually took alum 


after 1970 and Mani Iyer ran out of 
partners* 

The proliferation of Sangectha 
S abbas and a steady increase of up- 
coming vocalists, violinists and 
mridangists witnessed a plethora of 
music concerts* While these may 
have attained proficiency enough to 
give concerts, it is doubtful if they 
have attained complete mastery in 
their chosen profession. 


Both Mani Iyer and Subramanya 
Pillai had their own distinctive and 
individual style of handling the 
mridangam* {Thai they played even 
three Than i Avarthanams in a concert 
in those days is a different matter), 
There was both prose and poetry* 
besides "Sunaadham" in their 
Sollukkattus, which had a liberal 
admixture of grammatical Vallinam 
and Mellinam. Of course, one cannot 
expect to turn the clock back* But 
aspiring artistes who nourish ambi- 
tions to attain the level of excellence 
of Hi cse giants should find time to 
listen to present day senior v id wans 
like T.K. Murthi, Palghat Raghu, 
Sivaraman, V. Ramabhadran,Tiruchi 
Sarikaran and Karaikkudi Mani, All 
of whom, remember Mani Iyer and 
Subramanya Pillai even to this day. 
Such was t he indelible impression 
the DUO had left. Nothing helps 
better than "KELVI GNANAM 1 '. 

In his commentary on the 
RHAGAVAD D GITA, Adi Sankara 
has emphasised die need of learning 
Vidhyas as handed down by the suc- 
cessive gurus in their original and 
accepted standards. Likewise, Mani 
Iyer also stressed the importance of 
absorbing the original texts and not to 
make any in roads. 


Both of them were conscious of 
the fact that they were only si demen 
and in the exalted company of violin- 
ists of the stature of Chowdiah, 
Rajamanickam Pillai, Papa KS 
Venkataramaiah, Mayavaram 
Gov indaraj a Pillai and in later years, 
T.N.Krishnan and Lalgudi 
Jayaramau, they at once made the 
concerts both enjoyable and pleas- 
mg- Such was the team work that 
they maintained with all the vocal- 
ists, violinists and LAYA V id wans. 

Very few know that the eminent 
Scientist, SIR C.V* Raman did the 


Iyer to his Laboratory in Bangalore to 
study the effects of Sound on Water. 

S Majagopalan, Madras 


India Foundation 
for the Arts 


The India Foundation for the Arts 
(I FA), an independent, profession- 
ally managed grand making 
institution announces its second 
grant-making initiative in the area of 
arts collaboration and seeks assis- 
tance in the dissemination of this 
announcement to individuals and in- 
stitutions who may wish to apply, 

Applic atiems can be had from The 
Foundation for the Arts, Tharangini, 
12th Cross, Raj Mahal Vilas Exten- 
sion, Bangalore 560080 0 331 0584. 


Next Issue 


Cover Story, Veena Mae 
stro V* Doreswamy Iyengar. 


thsava ‘96 and Ankura. 


Artistes. 


4 



















vXy! 


mM 




■I*; 1 ;*: 

. WAViW.” 


mmm 


Self Audition 


S JJ. Chan drasekhar 


The authorities in ihc AIR arc not touilly unaware of 


But they arc not empowered to discontinue the bookings for such 
artistes of proven discount The procedure is not free from hassles. But 
Lhey may suggest to ihc artiste that all is not well with her/his music. 

tly hint that their services would be more useful for features 
where it is their knowledge rather than the voice or the instrumental 
fidelity that counts. In fact, some senior artistes have thoughtfully 


option is for the artistes is to ‘ 
Audition on themselves. Such a 


could indeed be a panacea! 



■v . 
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A.P. Sarvottam in his fiuierecual 


His Charukeshi at once testii led to Ins 
smooth blowing* His lone is soft, 
though the ‘sangatis' were not honed 
lo match the melodic content. 

M.D. Ramanathan was verily a 
musicians’ musician. His was an in- 
imitable style. If the ‘gharana 1 con- 
cept had any relevance to the Car- 
natic style, his name Would have cer- 
tainly adorned one such. A glimpse 
of that hallowed memory could be 
had in a recording from Madras (April 

27, 8-30 am). The numbers like 
Kedara (Samay amide), Madhyama- 


(O Jagadamba) were among his 
favourites, each testifying to an indi- 


R.S.Ramakanth 


Next night (April 20, 10 pm) 
brought on the air a worthy old re- 
cording of R.K, Srikaman’s familiar 
music in full fettle. Its melodic grace 
was enhanced by the presence of M. 
Chandrasekharan’s violin and 
Umayaiapuram Sivaraman’s 
mridangam support. The lovely alaps 
for Yachaspati and Kalyani augured 


vidua! style that blended raga-hhava 
and lyricism most appealingly. It was 
soulful music, 

' Sriranjani (Parv athar ajakiun ari) 
gave R.S. Ramakant, one of die few 
of our young talents, a steady start* 
But neither Pantuvarali nor 
Charukeshi that followed was free 
from shortcomings* His ‘sruii 5 


Panchamatanga ( M alahari) gave Si ta 
a rollicking start, B ut once she drifted 
to her alap her failings became evi- 
dent, Her delineation for 
Anandabhairavi (Marivere) and 
Kambodi (O Rangashayi) instantly 

t 

betrayed her inadequacy in dial ma- 
jor department. The standard was 
below par. 



nostalgic memories of the master’s couldn’t be faulted. Yet it was by no 
touch of class. Especially memorable means one of his best efforts. A honed, 

w as the rendition o f Kaly ani s embeb mel 1 i fl uo us vo ice w r as the m ai ns Lay 

lished by the vocalised flashes of in S i ta Mara yan's vocal recital for the 

Chandrasekharan's violin. Nagavalli National pro grammed later that night. 

Nag araj, next morning {8 -30 am) was The crisp Saranga varnam and 

sensitive when she started with 
Gamganapatc (Hamsadhvani), The 

resonance in her voice enlivened M £ ■ | ; ImflB V,. s **| 

S h anmukl nip ri y a ( M ari v e r e ) rev ea 1 1 UNgWH * jjf ; >* f | 

ing depth of technique arid imagina- 

Much has already been said of MV' 
the Gottuvadyam recital of Usha jjk 

Ramamurthy (April 27, 10- 10 am)* Tt ■' ^ 

beats one hollow how she made it to , ? I 

the prime slot on a Sunday. In com- 

par is on, even a not -too exciting vio- , d£ MB? f M 

lin solo of K.V. Raja Iyengar (April m g S 

22, 8-30 am) was a big relief. His alap IV T I 

for S hank aiabhar ana did not offer § \ 1 

much by way of aesthetic fervour, but m \ \ 1 

the kriti Edutan i lachi te w as not short ' * 21 j* 

of its lyrical endearments. ^ 

Sakalaeraha (Athana) was as pleas- _ — _ 


morrow 


it was the opening Goulipantu 
(Teratee) or detailed alap for Bhair- 
avi (Koluvayya) his blowing was 
smooth and the euphony reassuring. 

Sitalakshmi Vcnkatcsan, a senior 

* 

vocalist (April 28, 1 0-1 0 am) was as 
consistent in the elucidation of her 
musical ideas as evidenced in her 
Rhajare (Malahari) and RamRaghu 
(Kapi), But the alap for Brindavana 
Saranga (Soundararajam) fell short 
in resonance, especially in the upper 
reaches, age having taken its toll on 
her vocal chords. Kharaharapriya, 
however, stood out for its modal 
fidelity, the Purandara Dasa pad a 
going well for its lyrical appeal. 

There was a breath of fresh air in 
the South Zone hook-up that same 
niglu (10 pm). The vocalist was V* 
Kalavathi, perhaps one of the young- 
est featured in that prestigious slot. 



M.Nagaraj 

8 




sa& W& 


Phoenix June 1996 


dcnced in Pantuvarah (May 1, 8-30 
am). It was a wholesome treat, the 
kriti Raghuvara standing out for its 
range and skill in improvisation. 

At 9-30 am same day, it was 
another staff artiste, Geelha 
Shamprakash on the vecna. Her 
Poorvi Kalyani (Meenakshi Me) was 


her essay in Shubhapantuvarali was 
in poor shape. She sounded awfully 
out of form. 


4, 8-30 am) was in fine fettle. Her 
Poorvi-Kalyani was so neat that it 
almost appeared like listening to a 
replay of some forgotten musical 
moods. As el c v ating was T. S . R am a T s 
Madhyamavati (Vinayukuni) next 
day at 8-30 am. Her voice has a nos- 
talgic fervour with an enduring qual- 
ity,, As pro fessional was the approach 
of K.G. Kanakalakshmi (May 7, 8-30 
am). Her music is consistently tune- 


in the kriti strictly adhering to a 
time-honoured tradition. Rut H.K. 
Narayana, a seasoned broadcaster, 
could not rise to expectation (May 
1, 9-30 pm). No doubt, the familiar 
pieces in Abhogi and Khamas had 
their modal fidelity. But the rare 
pi cce M atangeem in Ram amaxioh ar i 
could hardly provide aesdieLic ex- 
citement. It was far from satisfac- 
tory, to say the least. The violin solo 
of Mysore Nagaraj (May 3, 8-30 am) 
stood out for its flourish , Whether it is 
the opening familiar Goudmalhar 
piece Saras am ukhi or the robust Ka- 
lyani (Pankaja Lochanc), it is there to 
see how his sensitivity of alap and 
taulness in the treatment of the krill s, 
have blossomed into an original force, 
as it were. Padma Gurudutt (9-1 5 am 
the same day) is also as consistent. 
Her Kedara piece testified lo her sin- 
cere approach, Lhough the 
*swaraprasthara T dragged a little. But 


being different. There is indeed a 
measured feel in her rendition - be it 
the alap or the words.® 


ESSENCE 


And she justified it with all her 
fervour. With a pliant voice that is 
honed to ‘sruti \ the senior student of 
the late Anoor Ramakrishna made an 
impressive beginning with Nee 
Chittamu (Veera-V asantha). It was a 
confident start. The evocation in 
Madhyamavati (Nadupai) was more 
enduring, together with the detailed 
alap for Shankarabharana (Sri 
Dakshminamurthe) revealing a ma- 
turity much above her Lender age. It 
was good music testifying to good 
grounding and sincere application. 
That should take her places. 

The veena solo by Gecta 
Ramanand (April 29, 8-30 am) was 
as edifying for its spell of quietude 
that go well with a raga like Varali. 
Later at 9-30 am it was another artiste 
w r hose sights are aimed at profundity. 
Uma Gopal as wamy revels in coming 
out with some infrequent melodies. 
But this time it was the common 
place Saved (Etunammi) and Shan- 
karabharana- The latter showed her 
in her elements, the detailed alap re- 
vealing an equation of her own. The 
kriti (Bhakti Bhikshe) was not want- 
ing in its lyrical appeal, but the 
t swarapraslhara3 proved inconse- 
quential. R.A. R am am an i is not one 
to yield to flamboyance. She is al- 
most severe with her" akra as evi- 


invites application from young musi- 
cians for its 28th Annual Music 

Competitions to be held in August / 
September 1 996. Application forms 


before July 


Sukanya Prabhakar (vocal) S 
Jyotsana (violin) and T.S. Chandra 
$ debar (mridangam), 

July 27, 96 (Saturday) 

Trichy Rockfort Music Festival. 






S.N, Chandrasekhar 




W hen one thinks of some of 

our performing artists 
themselves setting up 
organisations to sponsor programmes 
in their chosen field, he cannot help 
feeling a seme of indebtedness to 
them for their spirit of service. True, 
some seep Lies see in such enterprise a 
motive that is purely personal. 


Foundation, launched less Lhan 10 
years ago, has set before itself more 
ambitious objectives than many oth- 
ers in that type of set-up. Firstly, it 
went about involving in its ambit 
both music and dance, the founder's 
known prediction for the Hindustani 
style of music manifest in the agenda 
of its festivals. 


the one at Hampi was to have a w idcr 
appeal, clubbing the rich tapestry of 
folklore with its classical counter- 
parts. Tite two annual gala events 
have not only won recognition all 
over India, but have become the bed- 
rock on which Pratibha is hoping to 
create a permanent edifice for a multi- 
dimentional an complex in the State. 



But if one 


Secondly, the foundation didn't Given the drive, tireless energy 

and the 



considers the r— — — — — 

‘ ■ v- 

j'. | T li l’ - ' 

P ■ • 

are unchar i table . r " r~ 

In fact, each one 

of the foregoing 
organisations 

has enlarged the scope of its festival 
to throw open opportunities not only 
to deserving local talent, but also to a 
wide spectrum of reputed artists from 
all over the country. If in the bargain, 
the sponsor also uses the forum to 
exhibit his or her talent one will have 
to be generous to concede that charity 
begins at home ! 

Pratibha Prahallad's Prasiddha forms in 


plemitude of re- 
sources PraLibha 
lias been able to 
gamer, there is 
little doubt that 
her wondrous 
dream will be- 
come a reality in 
the not too dis- 


claimer 

which 


to get a 25 per- 
cent concession 
(50 oercent in I 


eloquent tesU- 
Av in ash Pasncha mony for her 

persuasive pow- 
ers. Thai is an area where efforts had 
been made on several fronts, includ- 
ing some State academies in vain. 
Pratibha 5 s efforts were an instant suc- 
cess, much to the delight of the artistic 
fratemiLy. 

Pratibha’s presence as a dancer 
compares admirably with her proven 
organisational abilities. She is un- 
doubtedly one of our foremost 


want to restrict its activities to the 
City alone. Even as Pratibha had 


Vaibhava festival in Bangalore, she 
was getting ready wdth the format for 
a massive Vijayotsav in Hampi, the 
set of the never- to-be Forgotten reign 
of the legendary Krishnadeva Raya. 
While the former catered to the urban 
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has an immediate appeal. 
Whether it is the simple 
stricture of Kuchipudi or 


cation in the complex Adavu 
patterns in Bharathan aty am, 
the persona] presence she 
brings to bear on the import 
is delightful. Either way the 
movement flowers into a 
mature form. The dance 
overall appears unre- 
strained, often tending to 
make one feel that she is 
glossing over some of the 
little details in the style. 

But the ebullient aban- 
don, the panache as it were, 
is unmistakable, leading to 
an optimum aesthetic point. 
Likewise, her face all die 
Lime keeps a meaningful ex- 


flllli 
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dancers, having made a mark both in 
Bharathanatyam and Kuchipudi, She 
has a distinguished academic back- 
ground to boot, acquiring a master's 
degree in mass communications of 
the Bangalore University. Her topic 
for the dissertation ( Treatment of 
Dance in Indian Cinema) itself shows 
her penchant for the art. 

Pratibha^ dance itself [ 


being rigid. I 

Pratibha T s gradual rise to fame 
has been entirely due to her own 
efforts and talent. Right from die 
early days when she was being iraintxl 
in the art of dance. Under the Krishna 
Raos, Pratibha had acquired a poise 
and confidence which are the assets 
of a serious dancer. Her short stint 
with the renowned Mulhuswany 
PillaichiselledherstylcfurLher, vet- 
eran Chinna Satyam’s tutclege :n 
Kuchipudi finally helping her lo 
emerge as a re fined artiste. Today the 
regularity of her programmes, spread 
all over the country and abroad ov.sr 
the yeas is a fitting testimony that her 
dancing has been striking many a 
chord among her audience. 

The demand on her professional 
standing has taken Pratibha far and 


wide* Besides regular ex positions Lo 
fulfil local obligations. Pratibha has 
figured in prestigious festivals like 
the Khajuraho and Konarak festivals, 
Usiad Allauddin Khan (Maihar) and 
Durgalal Memorial festivals, Tansen 
Tyagaraja ‘Samarohs 1 and the Gsho 


enjoyed is to be invited to dance at die 
Okayama International Dance Festi- 
val of Japan in 1 993. Pratibha was the 


Dbirai Chawda 


danced for die Spirit of Freedom con- 
certs. Her tours abroad have been as 
extensive, taking her to many impor- 
tant centres of culture in the USA, 
Canada, the UK, Thailand die Philip- 
pines, Japan and Dubai. 

Pratibha’s first US jaunt was at 
the invitation of Lhe University of 
California at San Jose* Besides per- 
forming for select audiences there, 
Pratibha taught specific topics relat- 
ing to the origin and growth of 
performing arts to students in the 
Masters class in the Department of 
Dance Anthropology and Indology 
o f the uni v ersi ty . Assign! fic ant w as 
her recitals at the Vishwa Kannada 
Sammelan at Manchester (UK) in die 
same year 1987, 


Dance conference, Philippines in 
1991. Pratibha was the only dancer 

from India to dance in that 
iaw festival. She was also in- 
vited by a body of the United 

Nations Interim Committee 

»■ 

for co-ordination of the 
Lower Mekong in Thailand 
(1990) lo dance and to give 

lecture demons traiions* 

On die academic side, 
Pratibha was an awardee of 
Lhe Central Department of 
C u 1 tu re to study the Dev adasi 
system of dance in North 
Karnataka on a junior fel- 
lowship. She has many 
papers to her credit, written 
for seminars and forpublica- 
i i on s fro m time to time . They 
1 include articles written for 
newspapers and periodicals. 
Earlier, she was a TV critic 
for a newspaper and for a 
brief period worked as a Pro- 
duction Assistant for the 
Doordarshan, Bangalore. 

T1 1 e T V seri al s 1 ike “ N upur” 

“Nectar in 5 tone" and “Sruti" 
have won popular acclaim. 

Awards and titles have naturally 
come her way* Notable among them 
arc the $ mgaramard of the S ur-S ingar 
Parishad* Bombay, Orissa Cine 
Cri Lies’s Award, Natya Bharati of 
Vinipaksha Vidyaranya Mahapectha, 
Hampi, and the Mahila Shiromani 


by die 
Delhi. 


Shiromani Foundation, New 


All these achievements and con- 
tributions have given ‘"ratibha a pride 
of place as one of die premier dancers 
of our Stale. It is an achievement one 
could be proud of, bringing credit 
both to her gurus and the land of her 


A Visit to Kumar Gandharva 

m 

S.N.Krishnasw amy 



My fifth and the most rewarding 
p ilgrimage was avisit to Dev as where 
the great Hindusthani vocalist, Ku- 
rt ar Gandharva spent last few years 
o : his life. I had been wishing to go to 
h is house for years. B ut now' I had this 
o □raoitunirv. when he is no more with 


The fourth pilgrimage was to 
Gnk aresh w ar h a J y o tli i rl in ga whi ch is 
about 80 kms from Indore. I had vis* 
ited Mahakaleshwar, another 
Jyoihirlingam nearer to Indore ear- 
lier, on a visit to Bhopal with Subba 
Ran aboul 20 years ago. ParLhasarathy 
made all arrangements for my travel, 
slay and visit to the temple. There it 


vis visit to Indore was like a 
pilgrimage for me. It was a fi ve- 
to Id pi 1 grim age, a pancha y atra. 


as it were 


First on invitation T was in Kastur 
Ba Gram for a week. To me, it is a 
pilgrimage the National Institution 
set up to commemorate Kastur 
Ba, the great wife of Bapu. 

The second re as on was that 1 

I was to join my brother, Subba 1 
Ran, (Dr S.N. Subbarao, since I 

the Kas h i V i dy a Pi l h con ferred I 

the honorary < loclora le on him ). I 

While in Kasturba Gram, I I 

would help Subba Rao make a I 
cassette of National songs for I 
use in his youth camp as well as I 
in schools and colleges. This 1 

work was also like a pilgrim- I 
aae for me. I 


is a quiet tittle town. 

Kumar Gandharwa's 
house, ‘Rhanukula’ is near the 
bus stand. The autorikshaw 
walla knew tlie house. The 
fine bungalow is inside a large 
compound full of trees and a 
garden. The doors were open. 
The door bell brought out a fair 
young woman who said, “I am 
Kalapini, daughter of Kumar 
Gandharva". When we intro- 
duced ourselves, she said, 
"Subba Raoji has written to us 
about your visit, so we were 
expecting you.” 

I asked her, "How' is your 
mother?" 


The third pilgrimage was 
to the local Ramakrishna 
Ashram, T.N. ParthasaraLhi, 
an old friend who was the head 
of this Ashram had asked me to 
go there to conduct a couple o f 


tor children and another for ci- 
ders who already knew some 

But 1 could visit the 


singing 

ashram and sing there, even if 1 
may not conduct workshops. 
Parthasaralhy gave me some bad news 
he lutd jiitt* suffered a heart attack 
and since he could not spend much 

time with me, he would make all 
arrangements for my visit and for my 
bhajan session. So the third pilgrim- 
age was also fulfilled. 1 did sing in the 
ashram, which made me happy and 
the group of devotees elevated by the 
bhajans. 


us. Please be seated 


was Lite river Narmada that captured 
me . The river spl i is into two branches 
and reunites in a Sangam after How* 
ing as two streams for two or three 
kilometers. A rocky island is en- 
closed by the two streams, 
Onk ares wh war is located on a hill - 
lop at the Eastern end of die island. It 
is just like Kaveri in Srirangapatnam 
or Snrangam. I fcl l most happy after 
a dip in the river. 


She went in and returned with 
£ lasses of water, for it was noon and 
t uite hot. Then Vasundhara Komkali 
came out, grueling us with folded 
1 ands. She has retained Kumar 
Gandharva’s name, Shiva PuLra 
Komkalimath 


even though he is 
known by the name he was given by 
a wondering, admiring Maharashtra, 
when he bewitched them wiLh his 








Vasundharaji also said they had Bangalore. I was the guest of Mrs 


received Subba Rao's letter, but it 
arrived too late. They did not have 
time to reply to him. She asked about 
the recording he was planning. I was 
glad to tell her that we had a success- 
ful session in a studio in Indore, and 
Subba Rao had gone to Bombay with 
the spools id edit them for master 
cassettes. 

Eswar told Kalapini, “We wanted 
some female voices to sing with us, 
we had some trouble getting a few 
young women to join us in the cho- 
rus*” 

Kalapini said ”1 would have been 
happy to join in the singing, if you 
had told me about it,” We had never 
thought of it! 

Vasundharaji took us inside to 
Kumarji 5 s room . The room was 1 arge, 
but had little furniture. His bed was 
on side, along the wall. A life sire 
bust of Kumarji smiled at us* Musical 
instruments were there, tabla and 
tanpura. The seats were in Indian 
fashion, on carpets with cushions to 
lean against* 

1 told her how I had been wanting 
to visit their home, for I considered 
myself a disciple of Kumar 
Gandharva, though he never taught 
me. For I learnt to sing many of his 
beautiful bhajans. I am 1 ike Ekalavy a. 

I told Vasundharaji that ! would like 
to have the two volumes of music 
that Kumarji wrote. She brought lire 
copies , They were priced at Rs 1 DO- 
CK) each. I paid her Rs 200-00. Eswar 
wanted a copy of Kumarji *s photo. 
Kalapini hroughL two copies, one for 

me too, as her compliments. 

■ 

Then 1 asked them if they could 
get the works of a song J heard on the 
AIR National Network during the 
bhajan sessions at 4-30 am one day, 

“Which song?" 

“Kashi sey aaya saari" 

I asked her if she travelled a lot. 
She said, “By God's grace I do get 
programmes often , Recently I sang in 


Eknath Kamaih. 

I said “I had heard about her 
programme, but was away at that 
time. I knew Mrs Kamath* Kumarji 
stayed with them w henever he visited 
B ang alore. The 1 as t Li me I attended 
his performance, I have heard him 
many times in Delhi, when T was 
there. Then he used to slay in Gandhi 
Peace Foundation, where I stayed in 
Subbarao’s room or he stayed in 
Gandharva Maha Vidyalaya oppo- 
site Gandhi Peace Foundation. I had 
heard him once in Pune also, 

Vasundhara remembered, 

1 *Su bb arao v is i ted us o f ten i n the pas L 
Kumarji and he found delight in talk- 
ing in Kannada. Subha Rao has nol 
visited us recently. Please tell him 
that Thayi is still there,* 11 

I told her that I will convey her 
message to him and he would find 
time to visit them and I would also 
like to come back Lo listen to the tapes 
of Kumarji. 

Vasundharaji said, “I have a 
project to convert all die tapes to 
compact discs which last longer. 

Will Karnataka come forward to 
finance these projects of Kumar 
Gandharva Academy of Music? For 
K urn ar Gandharva is one of Lhe great- 
est musicians bom in Karnataka, 
though he migrated to Bombay and 
then settled down in Madhya Pradesh, 

Should not the Government of 
India take the initiative in helping th is 
Academy? Should not the Govern- 
ment and the people of Madhya 
Pradesh do something fonhis impor- 
tant work? 

These w'ere some of die thoughts 
that accured to me when 1 took leave 
of them. ■ 
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Devagiri Festival 


S ri Devagiri Sangeetha Sabha, 
Bangalore got up series of mu- 
sic concerts to commemorate its tenth 
anniversary in May. 

It started with a lively conceit by 
S. Shankar on May 1 1,96, accompa- 
nied by Balu Raghuram (violin), 
N.Vasudcv (mridangam) and B*S. 
Purusholham (kanjira). 

■B 

Subhashri V Ramachandran of 
Madras gave a placid concert on May 
16. Harini and Sharada presented a 
pleasant vocal concert on May 17 
followed by a neat flute recital by 
V.K. Raman. He was accompanied 
by Balu Raghuram (violin), A.V, 
Anand (mridangam) and R.A, 
Rajagopalan (ghatam), Kiran gave a 
veena concert on on May 1 8 followed 
by a vocal concert by N.R. Prashant 
supported by M.S. Govindaswamy 
(violin), Ramesh (mridangam) and 
M. A. Krishna Murthy (ghatam). . 



presented a flute recital followed by 
an impressive concert b\ T.V. 
Ramaprasad. M. Nagaraj (violin), 
Arjun Kumar (mridangam) and H.P. 
Ramachar (kanjira) supported him. 

R ajar am anna, Chandrahasa 
Gupta, V.S. Krishna Iyer, Subhash 
Raharani, H* Kamalanath and G,N, 
Vcnkataraman were chief guests at 
the festival. 


Dear Reader - 

Your com m cn ts a nd views 
are most valuable to us and 
theothers too, Weshall gladly 
publish the best. But, for maxi- 
mum impact and better cov- 
erage, make them brief. Send 
your com merits to; The Ed itor 
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ingful verse sung mellifluously, an 
item rendered with great joy and verve 
and a beautiful moment in Lime* space 
and lighten stage* seldom leave a dry 
eye in the auditorium. 

It is this ability' to move* to touch 
the hcarl* to communicate and reach 
out to one and all irrespective of the 
barriers of language* race and reli- 
gion lhaL provides art an exalted place 

R akesh Sharma said ‘Sare first exposition of Krishitaya in ihe life-stream of a culture, and 

Jahan sc Achcha when Tubiiyain NamahainBangaloremany leaves one proud of being an Indian. 

asked how India looked from y ears ago, or the thrill of watching Tt brings to mind the pleasure 

outer space* and a whole nation t0 °k the great gurus Venkatalakshamma, Bangalore loll when newspapers 

a deep breath and recorded the mo- Kelucharan Mahopatra and Nataraj flashed die news Lhat Doreswamy 

ment for posterity. India defeated RajTiakr ishna on one stage, were such Iyengar received a standing ovation 

Pakistan in the quarter finals of (he ecslatic momCT its of time lhaL remain ^ Kremlin at the opening of Festival 

World Cup, and Bangalore* and in- imprinted in one's memory. Amean- of India in Russia, 

deed ihe whole of a cricket crazy 
nation exploded in a frenzy of fire- 
works. 

Sushmita Sen in a haze of tinsel 
and diamonds became India’s first Rtyiv to Play in the BBC on its popular show ‘Kalei- 




Miss Universe* and the country bur si 
with pride. While it was nei tiler you 
nor me who stood there* and experi- 
enced this moment of glory* we 
squared our shoulders* pulled up our 
collars and went to bed blissfully 
conscious of a feeling of achieve- 
ment, pride and accomplishment. 

The tide of sentiment and emo- 
tions lhat holds people in thrall, 1 
believe* is what art is all about. Rakesb 
Sharma witnesses cosmic beauty, 



doscopeh He is also scheduled to 
play For the Zee T.V. there. 

Taranath will be back in the first 
week of July. 


bhruit badoliKar gave a Hin- 
dustani vocal TceiLal at Dadar 


while Sen was grace personified. Maiunga Cultural Centre accompa- 

Cricket I think* has lyrical beauty all nied by VishwanaihShirodkar(mbla)* 

its own, and I have often held my The celebrated Sarod Maestro* Seem a Shirodkar (harmonium) and 
breath at a WaqarYoun is delivery or Rajiv Taramh has received yet an- Anant Kunte (sarangi). 


jumped off my seat at a flowing 
Sachin on-drive. 

Societies and communities come 
together i n ihe onene s s of enjoy m enl 
to celebrate an aesthetic moment. 
Every face that witnesses* such an 
event is lit with a smile, and the peace 
and beauty of the moment warms ;hc 
heart. This* I believe* is true Art and 
Aesthetics, 


other international honour. He has 
been invitecj by the well-known or- 
ganization 'Sargam* ol London to 
play at its National Music festival in 
June this year. 

Rajiv left for the concert tour in 
England recently the Lour includes a 
performance at Lite prestigious Phil- 
harmonic Hall in Lhe festival ' Milap 
‘96 11 at Liverpool. 


Ace Hindustani violinist N. 
Rajam gave a violin concert at the 
Indian Oil Sangcet Sabha* Bandra. 

T,R. Padmini gave a vocal recital 
at Music Triangle. Santacruz accom- 
panied by Kalpana Ki shore (violin) 
and Nag at Narayan (mridangam). 



Music was organised at 


The late Pt. Durga LaPs scintil- 
lating performance at the Krishna 
Gana Sabha* Padma Subramanyain 1 s 


A series of interviews with 
Taranath, one of the foremost musi- 
cians of India, includes the one with 


Shanmukhananda Fine Arts and San- 
geclha Sabha from April 27 to 29. 

Geetha Raja 
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Maya Rao (third from right) arranging a pose in the Kathak 

workshop held at Dharwar 


It is a well established fact that 
some of the exponents of Hindustani 
style of music hail from the HubLi 
Dharwar region, their disciples car- 
rying the tradition forward with the 
same dedication to the An. But, this 
cannot be said of Kathak, a sis ter- an 
of Hindustani music that has flour- 
ished m this region. At present the 
standard here is below par and in 
certain areas on the verge of deterio- 


ration. 

This may be owing to the Gums 
of Kathak migrating to bigger cities 
withou t le av mg behind w el 1 -groomed 
disciples. Much concerned with this 
state of Kathak, the Naty a Institute of 
Kathak and Choreography , Bangalore 
decided to hold Workshops for this 
dance style in different regions of 
North Karnataka. 

The project proposed by B.V.K. 
Shastry was recommended to the 
Government for financial assistance 
and V.R.Kulkami, former Director 
of the Directorate of Kannada and 
Culture accorded the grant, Maya 
Rao, the Director of Natya Institute, 
also a leading exponent of Kathak, 


conducted a three- week workshop at 
Hubli, the first in the series. 

Its primary aim was to create 
awareness for good train mg in Kathak 

9 

amongst the dancers and gurus in the 
region. The workshop was unique as 
it was conducted on a two -level basis. 
While it was a refresher course for 
teachers it w j as also a performance 
oriented course for young dancers. 
The project attracted as many as 60 
candidates. But the selection com- 
mittee chose only 16. They were 
drawn from Hubli, Dharwar, 
Bclgaum, Raichur, Rijapur etc, un- 
dergoing intensive course. They were 
introduced to the salient features of 
Kadiak along with the nuances as 


taught in the Lucknow and Jaipur 
Gharanas, May Rao was assisted by 
Chitra Venugopal, an exponent 
trained under Gurus Shambhu and 


The workshop was inaugurated 
by Padma Rhus an Gangubai Han gal, 
the celeb uted vocalist. In her ad- 
dress, M ay a Rao said that the need for 
good Kathak in North Karnataka was 
of vital concern to artistes there. 

The valedictory function, pre- 
sided over by B . V . K . S h astry, eminent 
art critic, w r as in the presence of the 
Commissioner of Police D.V, 
Guruprasad and Sharda MSirur, a 
Kathak enthusiast. 

A colourful programme by the 
participants directed by Maya Rao 
was presented on the occasion to a 
packed audience, wherein die danc- 
ers from both the groups displayed 
clarity and good technique. An added 
attraction was a short recital of Kathak 


foraThumri andTarana, testifying to 
the effective technique. 

Correction 


RMV Sangeetha Sabha, 
Bangalore W'ill conduct music con- 
certs on the Last Sundays of every 
month and not on the last Friday as 
mentioned in May 96 PHOENIX. 

Editor 
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UN WALLA, 










Mohan on violin, Anoor Anaiuha 
krishna Sharma on mridangam 
Vyasa Viltala on khanjira and B.R 
Rav-ikumar on the ghatam. 

Overall, it makes for good listen 


Bhajan Samaj Trust 


Goku 1 ashtami 
Celebrations 

luc: Odukkathur Mutt (near 

Ulsoor lake) 

Aug 17 to Sep 8, 96 


Swaramilana 


Bhavayana by M.S, 
Ramprasatl (SM i/1 B, 2/96 Stereo, 
V in ay aka Enterprises, 33/1 IV 
Main, Nehru Nagar, Bangalore 
560020 Rs 35-00) 

Swaramilana has introduced an 


ics under the title “Bhavayana”. In 
his ambit, the young composer 
Ramaprasad covers a wide variety of 
Kannada verses by we 11- known po- 


ary world. The tunes, with their near- 
ness to the classical mode, go well 

with the spirit of the words. 

<■» 

And with singers like Narasimha 
Nayak, G.V. ALri, Rain am a I a, B.R. 
Chaya, Arch an a Udupa, Anupama 
and the 1 Arp an a T group in charge of 
the vocal refrain, the impact is quite 
pleasing. The texture of the poeLry 
finds its echo in the music, the two 
combining admirably as the song is 
vocalised. 

An interesting fare. 


7-00 pm-Balaji Shankar (vocal) 
August 20 


August 21 

Sudlia Raghunathan (vocal) 
August 22 

O.S. Thiagarajan (vocal). 

August 23 

Ncdanuri Krishnamurthy (vocal) 
August 24 

IhSrinivas (mandolin) 

A ugust 25 

D.Seshachari & D Raghavachari 
SNC August 26 
. CSaroja & C.Lalitha (vocal) 


PRATIHHA-H by V.Kalavathy 
(HomMe Live Cassettes, HIC-43S, 
Stereo), 952, 21st Main, BSK H 
S lage, B angalore 5 6 0070 Rs 3 0 -0 ( )) 

B 

Hombale Live Cassettes have 
done well to encourage a young ar- 
tiste for their latest release under the 
sug ges ti ve ti tie Prathi bh a -II . The cas - 
sette presents a choice selection of 
Carnatic classical aria, rendered 
evocatively by V. Kalavathi, one of 
our bright prospects. 

The opening Ekadantam (Rila- 


A ugust 29 

Trichur V. Ramachandmn (vocal) 

ALL ARE WELCOME 


dious voice is in good fettle. A judi- 
cious use of ‘gamakas 1 and an array of 
cascading ‘birgas’ lend a sensitive 
touch to the major numbers in die 
selection- Saveri (EntaNcrchina) ar d 
Madhyamavati (Nadupai Palukeru). 
The rendition in each case is enriched 
by crisp ‘niravals* and meaningful 
4 swaraprasihara. 

p 

Kalavathi is flanked by equally 
competent accompanists like Nalir a 
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Vijaya junior C allege, Giridhar has 


Artistes 


Know 


examination by the Government of 
Karnataka. 


Parin' S tmd aram l yer endo wm wnt 

award in Sri Krisna Gana Sabha, 

■ 

Madras and Tamil Isai Sangam 
awarded the Lalgudi Gopala Iyer 
memorial award. He also won the 
best accompanist award of Lhe Kar- 
nataka Ganakala Parishat this year. 

Balu is a "B High” grade artiste 
of the AIR, A sincere and dedicated 


Giridhar who is performing on 
ghatam since his 12 years has accom- 
panied many famour srtistes like 
Triehur Mohan, M.T. Rajakesari, V.S. 
Ra agopal , N.Vasudcv, Vasudeva 


t HM 


mm 

IllS 

iwmm 


Number of leading sabhas of 
Sotith India hav e provided opportu- 
nity to exhibit his talent. He has 
featured in more Lhan 500 concerts. 




He has bagged first prize in per- 
cussion competition by The 
Bangalore Gayana Samaja in 1992. 


Award and first prize in inter varsity 
cultural festivals. He has won appre- 
ciation from critics and music 
kno wled gable audience when he per- 
formed at the National Children’s 
Festival 1995 at Bangalore, 

Young Giridhar Udupa is a prom- 
ising artiste who will establish himself 
as a celebrated ghatam artiste of Car- 
natic music in the years to come. 


Utlur Giridhar Udupa 


Balu Raghuram 


Balu Raghuram (22), violinist, 
learnt violin from S + Chandrashekar. 
Later he was guided by the leading 
vocalist, Neel a Ramagopal and vio- 
linist A. Sundaresan. Now violin mae- 
stro T,N. Krishnan is teaching him. 

Balu is the recipient of ‘Talent 
Search Scholarship* of the Centre for 
Cultural Resource and T raining, Gov- 
ernment of India. 


Young ghatam artistes, master 
UUur Giridhar Udupa (16) is the son 
of mridangam v id wan Nagcndra 
Udupa. 

He learnt ghatam and playing 
from his father from his very early 
age and has bedome an accomplished 
ghatam and mridangam artistes. 

A first year PUC student from die 


UUur Giridhar Udupa 
87,5thMainRoadJIIBl 
Bangalore 560028 


A student of Natinal College, 
Bangalore, Balu made his debut 
ml 989 at Sri Krishna Gana Sabha 
and he has never looked back. \ le has 
built up his violin accompaniment 
career and is now a sought alter ar 
tiste. 


Your comments and 
views axe most valuable 
to us and tlie others too. 


the best But, for maxi- 
mum impact and early 
coverage, make them 
brief. Send your com- 


He has played to many leading 
v id wans of Bangalore, Madras and 
Bombay, and has participated in many 
music fas tiv als conduc ted by the Gov - 
emment of Karnataka, Department of 
Tourism, Zonal Cultural Centre, 
Tanjore and Nagpur. He was ad- 
judged the best accompanist by the 
Bangalore Gayana Samaja in 1991 
and 1992. He has won the best violin- 
ist aw ard in the AIR Music Competi- 
tion in 1992. Next year he won the 
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